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EHQVu FL VL q RULHQWDWL DOO¶HVSRVL]LRQH SHU VRPPL FDSL
ULIHUHQGRVRODPHQWHJOLHYHQWLGLPDJJLRUULOHYDQ]D
6L q YROXWR VRWWROLQHDUH FRPH QHO SHULRGR FKH
SUHOXGH DO 5LQDVFLPHQWR FL VLD VWDWD LQ WXWWD (XURSD
XQD FHUWDXQLIRUPLWjHVSUHVVLYD FKHSXU FROORFDQGRVL










1HO FRUVR GL WUH VHFROL GDO  DO  GDOOH
FDYHG¶(XURSDVRQRVWDWHHVWUDWWHPLOLRQLGL WRQQHOODWH
GLSLHWUHSHUHGL¿FDUHFDWWHGUDOLJUDQGLFKLHVHPRQD-
VWHUL HPLJOLDLD GL FKLHVH SDUURFFKLDOL /¶RQGDWD GL GH-







OHFDWWHGUDOLq LQVWUHWWR UDSSRUWRFRQ OD ULQDVFLWDGHOOD
FLWWjHGHLFRPPHUFLFRQLOVRUJHUHGHOODERUJKHVLDHG





D FRORUR FKH DEEDQGRQDQGR JOL LGHDOL FULVWLDQL VL GH-
GLFDQRDOO¶DFFXPXORGLEHQLREEOLJDQGROLSHUIDUVLSHU-




/¶HVSLD]LRQH GHOOH FROSH FRPSRUWDYD VSHVVR OD

















ULGRWWR DOPLQLPR QHOOH SULPH GHFDGL GHO7UHFHQWR /D
*XHUUDGHL&HQW¶DQQLFKHLQL]LDSUDWLFDPHQWHQHO
SRUWHUjSUDWLFDPHQWHDOODFKLXVXUDGLTXHVWLFDQWLHULH
QRQRVWDQWH JOL VIRU]L FRLPSLXWL DOOD ¿QH GHOOD JXHUUD
HQHO&LQTXHFHQWRQHVVXQDFDWWHGUDOHIUDQFHVH
VDUjPDLFRPSOHWDPHQWHXOWLPDWD¿J
Figura 1 - Cantiere di cattedrale. Codice miniato Selterio di 
Canterbury sec. XII - Victoria and Albert Museum – Londra
Figura 2 - Cantiere con carrucole, ponteggi e attrezzi da 
scalpellino (da Grandes Chroniques de Saint-Denis) sec 
XIV.
,OSUR¿ORGHOO¶XRPRPHGLHYDOH













































Figura 3 - Leggenda di San Francesco. Esorcismo dei De-
moni. Giotto - Assisi 1297 – 1299
/DFDULFDGLGDWWLFDHG LGHRORJLFDGHOO¶LPPDJLQH
GLSLQWD R VFROSLWD SUHYDOH D OXQJR VXO YDORUH SURSULD-
PHQWHHVWHWLFR8QVLVWHPDVLPEROLFRFKHDOWHUDOHIRU-





per dipingere il gruppo della Vergine con il Bambino - Las 
Cantigas di Alfonso X - Madrid - XII sec.
$QFKHLOFRORUHqVLPEROLFRHFRVWLWXLVFHXQVLVWH-
PDGLYDORULFKHPXWD1HOWHPSRLOFRORUHURVVRFRORUH
LPSHULDOH GLPLQXLVFH D YDQWDJJLR GHOO¶D]]XUUR FRORUH

















































Gli apporti dei singoli appaiono assorbiti e indi-
UL]]DWL GD XQ¶XQLFD VXSHULRUH FRQFH]LRQH FRPSRVLWLYD
JUDQGLRVDHEHQFDUDWWHUL]]DWDFKHYDEHQDOGLOjGHO
GLVHJQRHGHOSHQVLHURFUHDWLYRLQGLYLGXDOH¿J
Figura 5 – Pietro Cavallini - Scena della Vita della Vergine 



















,QROWUH H FLz FL DSSDUH GL QRWHYROH LPSRUWDQ]D
QHOODOHWWXUDGHOORVSD]LRPHGLHYDOHQRLXVLDPRXQOLQ-
JXDJJLR IRQGDPHQWDOPHQWH GLYHUVR GD TXHOOR FRQ FXL
WDOH VSD]LR YHQQH FRQFHSLWR (VVHQGR HUHGL GHOOD YL-
VLRQHVSD]LDOHGHO5LQDVFLPHQWRLQFRQWUDSSRVL]LRQHH
URWWXUDFRQTXHOORPHGLHYDOHODQRVWUDFRQFH]LRQHGHOOR
VSD]LR q WXWWRUD ULJLGDPHQWH SURVSHWWLFD VHFRQGR XQ
SULQFLSLRGLSURLHWWLYLWjFKHVLRULJLQDQHO4XDWWURFHQWR
Figura 6 - Ambrogio Lorenzetti, Effetti del Buon Governo in 
città, 1337-40, Palazzo Pubblico, Siena
8Q¶DSSOLFD]LRQH UHFHQWHGL WDOHSULQFLSLRFRQ OH
QRWHSDUWLFRODULWjq VWDWD OD IRWRJUD¿DFKH FRQ OD VXD
XQLYHUVDOHGLIIXVLRQHHGLJLWDOL]]D]LRQHKDUDIIRU]DWROD
FRQFH]LRQHHVFOXVLYDPHQWHSURVSHWWLFDHJHRPHWUDOL]-




/¶LPPDJLQH FKH SRVVLDPR RJJL IDUFL H FRQVH-
JXHQWHPHQWHODYDOXWD]LRQHVSD]LDOHFKHSRVVLDPRGDUH




GHOO¶RJJHWWR qTXHOOD HVSUHVVDGDL FRQWHPSRUDQHL DOOD
FRVWUX]LRQHGHOPDQXIDWUWRSHUFKqVWUHWWDPHQWHFRUUH-
ODWDDOO¶XQLYHUVRVWRULFRFXOWXUDOHGHOO¶HSRFD
1DVFH D TXHVWR SXQWR VSRQWDQHD H VXJJHVWLYD










LPPHUVD QHO FRQWHVWR DWWXDOHPHQWUH DO FRQWUDULR XQ
DQWLFR DIIUHVFR SXz HVVHUH RVVHUYDWR QHO VXRPRQGR
DOO¶LQWHUQRGLXQDFKLHVDGRYHIXGLSLQWRXQTXDGURSXz




WRQLD FRQ O¶RSHUD H FRJOLHUH LPHVVDJJL VDOLHQWL 9LFH-
YHUVDOHLPSUHVVLRQLSRVVRQRHVVHUHIXRUYLDWHGDOO¶DP-
ELHQWH XUEDQR FRQ OD VXD YLWD IUHQHWLFD LO WUDI¿FR OH
LQIUDVWUXWWXUHFKHFLUFRQGDQRLOPDQXIDWWRVWRULFR$VVDL







HYDOL L TXDOL VL DYYDOHYDQR WXWW¶DO SL GHOOD SURLHWWLYLWj






























UHODWLYDPHQWH PDJJLRUH &Lz q RSHUDWR DOOR VFRSR GL
HYLGHQ]LDUHFHUWH¿JXUHHSHUVRQDJJLFKHDORURYROWD
SRVVRQRFRQORVWHVVRVLVWHPDGLIIHUHQ]LDWL WUDGL ORUR
LQJUDQGHQGROL R ULPSLFFLROHQGROL O¶XQR ULVSHWWR DOO¶DOWUR
VHFRQGRRSDUWLFRODUHFULWHULGLLPSRUWDQ]D
&RQ TXHVWR VLVWHPD GL UDSSUHVHQWD]LRQH FKH
SRWUHPPR GH¿QLUH ³LQ VFDOH GLIIHUHQ]LDWH´ DFFDGH DG







7DOHPHWRGR GL UDSSUHVHQWD]LRQH LQ VFDOH GLIIH-
UHQ]LDWHDSSOLFDWHFRQWHPSRUDQHDPHQWHqXVDWRDQFKH






GHOO¶HGL¿FLR SDHVDJJLR XUEDQR R QDWXUDOH OD YLVLRQH
GHOO¶DUFKLWHWWXUD HVWHUQD GHOO¶HGL¿FLR FRQWUDWWD DWWRUQR








Figura 7 - Scene di vita e paesaggio - Autore ignoto -Biblio-





QDOL FKH QRL GH¿QLDPR UHDOL R ³FRUUHWWL´ LQ TXDQWR GH-
WHUPLQDWL GDOOH UHJROH GHOOD QRVWUD SURVSHWWLYD /¶DUWH




DOWUD TXDOH DG HVHPSLR XQD GLYHUVD LPSRUWDQ]D FKH











O¶DSHUWXUD 4XHVW¶XOWLPD VL FRQWUDH DWWRUQR DOOD ¿JXUD
XPDQD ULWHQXWD GL PDJJLRUH LQWHUHVVH H FKH TXLQGL
GHYH DVVXPHUH DQFKH XQD SUHSRQGHUDQ]D YLVLYD UL-
VSHWWRDOO¶HOHPHQWRDUFKLWHWWRQLFRFKHLQTXHOFDVRQRQ
IXQJH FKH GD FRUQLFH 6H DWWRUQR DO YDQR GHOOD SRUWD
















FRVu LOQXPHURGHOOH LQIRUPD]LRQL IRUQLWHGDOO¶LPPDJLQH
QHOVXRLQVLHPHODGLYHUVLWjGLJUDQGH]]DGHJOLRJJHWWL




'LUj LO3LDJHW ´ORVSD]LRq WRSRORJLFRSULPDDQ-
FRUD FKH HXFOLGHR´ ,Q HIIHWWL QHOOD UDSSUHVHQWD]LRQH
PHGLHYDOHOHGLPHQVLRQLUHODWLYHGLXQRJJHWWRGHULYDQR
GDOODLPSRUWDQ]DDWWULEXLWDJOL1HOOHVFXOWXUHURPDQLFKH
LO YROWR GHOO¶XRPR JLXGLFDWR GL PDJJLRUH LPSRUWDQ]D
HVSUHVVLYDVLGLODWDULVSHWWRDOFRUSR¿QRDUDJJLXQJHUH
LOUDSSRUWRGLXQTXDUWRRGLWUHTXDUWLGLHVVR¿J>@
Figura 8 - Pietra angolare di Notre Dame di Parigi, rappre-








&L VHPEUD D TXHVWR SXQWR OHFLWR H QDWXUDOH DI-




Figura 9 - Papa Nicolò III con modello della cappella del 
Sancta Sanctorum. Tardo XII sec.
/DOHWWXUDGHOORVSD]LRDUFKLWHWWRQLFRPHGLHYDOH
SHUHVVHUHSLFKLDUDHODSLFRHUHQWHSRVVLELOHGHYH
HVVHUH HIIHWWXDWD DQFKH GD QRL VHJXHQGR LO OLQJXDJ-
JLR¿JXUDWLYRGHOODUDSSUHVHQWD]LRQHFRHYD,QTXHVWD
FKLDYH OD OHWWXUD VL SUHVHQWD SL IDFLOH HG DQFKH SL
VXJJHVWLYD
/DVWUXWWXUDGHOO¶DUFKLWHWWXUDPHGLHYDOHFKHDS-
SDULYD LQ WDQWLFDVL LPSRVVLELOHHGDVVXUGDVHFRQGR L




&L UHQGLDPR FRQWR FKH VH DQFKH FL VIRU]LDPR
GL DSSUHQGHUH SHU TXDQWR FL q SRVVLELOH LO OLQJXDJ-
JLR VSD]LDOH H ¿JXUDWLYR GHO0HGLRHYR QRQ SRWUHPR
mai afferrare tanti altri complessi ed irripetibili aspetti 
GLTXHOO¶XQLYHUVRGLTXHOODFLYLOWjRUPDL UHPRWD ,O OLQ-
JXDJJLRPHGLHYDOHULPDUUjVROWDQWRLQSDUWHFRPSUHQ-
VLELOHDQRL OHQRVWUH UHD]LRQL LO QRVWURSHQVLHURH LO








Figura 10 - A. Lorenzetti - Gli effetti del buon governo in 
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